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Creating a vision of multicultural coexistence in community 

Question 
How to design a multicultural coexistence space for 

community members of different cultural backgrounds? 

  
Vision 

Explore the possibility of cultural coexistence
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In the context of globalisation, the development of China's 

commercial trade has attracted people from different 

countries to gather together. People with different cultural 

backgrounds have formed various unique community spaces, 

which has also brought a new urban social space structure to 

China. This thesis researches target objects and specific sites 

by means of theoretical research, academic analysis, and 

social-cultural ethnography. 

Specifically, the research project highlights the multicultural 

community of Little North Road in Guangzhou; this case study 

illustrates the interaction between African migrants and local 

Chinese residents and their respective dominant cultures. 

Based on the theory of cultural adaptation and event space, 

this paper aims to explore the relationship between different 

cultures and community public spaces. 

The research project proposes a hypothesis about the 

community designed for people with different cultural 

backgrounds. By creating an environment that promotes the 

integration of immigrants and local residents, it provides a way 

for multicultural communities to increase their productivity and 

inclusivity in their daily interactions, in order to stimulate 

diversity of thought in community identity. 

The purpose of this study is to provide a new perspective and 

strategy for the integration of multi-cultural communities. 

Moreover, this approach can open up discussions about 

multicultural communities and trigger new questions in areas 

like interior design theory, and apply to any other cultural 

communities.

ABTRACT

KEYWORDS

Culture, African, Cultural coexistence, Event space, Cultural symbol

It is focusing on tow key issues to discuss in this article: How to 

strengthen interactions between community members who are 

from different language and cultural background? How to 

design a multicultural coexistence community for members of 

different cultural backgrounds? Based on the discussion of the 

problem, this project will take the multicultural community of 

Guangzhou as a background, and the ultimate goal of this 

project is to create a vision of multicultural coexistence in the 

community. 

In Chapter 1, I will explain the background of the formation of 

multicultural communities and the cultural adaptation process 

of immigrants. Moreover, the research on the cultural 

phenomenon of the community members is the foundation of 

the project. Specifically, Chapter 2 will Illustrate the history 

reason for forming a multicultural community in the site - 

Guangzhou, and the Cantonese and Nigerian culture will be 

introduced more due to their large population in the community. 

From the understanding of the theory of cultural adaptation 

and the problem itself, I find that events are the best way to 

integrate. Moreover, the architect Tschumi argues that 

architectural space is defined by the activity taking place inside 

or in front or around – in any spatial relation with it. This 

confirms my initial idea about the “event space", events are 

also ways to make a connection between people with people, 

and people with space. Based on this theory, connecting the 

community members through events would be the main design 

method of this project and will be express in chapter 3. In 

chapter 4, I will convert theory into practice from the previous 

investigation, and come out with a design concept and 

methodology. Finally, I will summarise the results of my whole 

project research and reflection.  

INTRODUCTION
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1.1 Motivation 
1.2 Definition of community 
1.3 Multiculturalism  
1.4 Cultural adaptation

The earth is like a big 

neighbourhood, and it is 

divides into countless small 

communities. We are the 

numerous small units in 

those small communities, 

which make up the world 

bit by bit.

01 BACKGROUND

03 04
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Globalisation improves travel and communication for people from different 

countries, and different cultural phenomena are widely and rapidly generated 

and spread around the world. Although many communities are diverse in their 

population components, the space of the community still retains the 

independence of a certain cultural phenomenon, rather than the integration of 

various cultures. This gives me more expectation about the multicultural 

community space. 

In 2004, the United Nations published 《The state of the worlds’ cities 

2004/2005: Globalisation and urban culture》, the report describes the 

current situation and trend of modern urban culture, highly praises 

multiculturalism as a highly respected urban phenomenon, which enhances 

the function of the city itself and injects vitality into each city, and it was 

emphasised that the process of building multi-cultural coexistence should be 

accelerated.   

Immigration is a world-wide phenomenon, according to WHO: At the 

international level, there is no universally accepted definition of the term 

“migrant”. Migrants may remain in the home country or host country 

(“settlers”), move on to another country (“transit migrants”), or move 

back and forth between countries (“circular migrants” such as seasonal 

workers).[1] 

Living in the age of Globalisation, we are more familiar with migration, even 

more and more people becomes the migrants. People move to another 

country for a variety of reasons, and can be temporarily or permanently. 

Due to a large number of Chinese immigrants abroad and the refugee 

phenomenon caused by the current world situation, when people think about 

immigration, it is easy to mention Chinese immigrants and refugees, but 

ignore some immigrants for other reasons, such as business reason, and 

people who from foreign countries migrate to China. China is not an 

immigrant country, and most cities still maintain a single cultural phenomenon. 

However, the number of foreigners in China continues to grow in the trend of 

global economic development, in some big cities, and it forms some unique 

multicultural communities in several cities. 

1.1 Motivation

[1]. https://www.who.int/migrants/about/definitions/en/

Fig 1.1
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Belief based 

Shared interest 

Virtual community 

Imagined communities

Neighbourhood  

Activities based 

Friendship networks

Community

Geographic 

communities

Cultural 

based

Based on Steven Brint’s (2001) typology, different types of 

community are defined, they are generally divided into geographical 

communities and cultural-based communities. What I am referring to in 

my following research is specifically neighbourhood. 

Community has various definit ions from different 

perspective, We can simply understand that the community is 

based on human beings. 

As a special term of sociology, the concept of "community" 

originated from the book "Gemeinschaft und Gesellschaft" 

published by German sociologist Ferdinand Tönnies in 

1887(Fig 1.2). The original meaning of "Gemeinschaft" in 

German is to express the social connection or common 

lifestyle caused by "essential will", which is based on the unity 

of natural emotions and closely connected and produces a 

living community with close relationship and mutual help. For 

example, Robert Ezra Park, an American urban sociologist, in 

his book "Human Communities", regards "community" as: 

people who live in a variety of dependency relationships, 

people who organized by regions. Under this definition, a 

community is any group united by interpersonal relationships, 

and it has regionalism and social characteristics. 

Humans are connected within a huge social network, the 

individual makes the community, everyone is connected to 

each other in the community, and then form society and 

cities. 

According to Oxford Dictionary, there are three main 

definition of community: 1. A group of people living in the 

same place or having a particular characteristic in common. 

2. A feeling of fellowship with others, as a result of sharing 

common attitudes, interests, and goals. 

3. A group of interdependent organisms of different species 

growing or living together in a specified habitat.

1.2 Definition of community

Fig 1.2
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1.3 Multiculturalism 

Academics' definitions of multiculturalism refer to anything 

from people of different communities living alongside each 

other to ethnic or religious groups leading completely 

separate lives. In the context of political philosophy, it is a 

public policy used by society to promote mutual respect and 

understanding between different cultures within a country.  

Specifically, multiculturalism is a gradual immigration process. 

Based on different reasons, a large number of immigration 

waves in various countries cause an immense influx of 

population and its ethnic, also brought linguistic and religious 

backgrounds. 

In the multicultural community, people from different cultural 

backgrounds take time to integrate the environment, and the 

psychological state of new immigrants is often easy to be 

ignored. We should recognise that the process of new comers 

adapting to the socio-cultural environments of the host-

country is worthy of attention, which plays a great role in the 

harmonious and stable development of the community. 

Multiculturalism respects cultural variations rather than 

requiring that the dominant culture assimilate the various 

cultures.

Multicultural 
community

Monocultural 
community

In the previous time which was dominated by a single culture, 

human belief, culture and custom in China were always single. 

However, today's monocultural phenomenon in some cities 

gradually changes to the multicultural phenomenon.

A community with strong 

unity, a single race/ethnic/

cultural background, and 

no integration of external 

cultures.

People of different races, 

ethnicities, and nationalities 

living together in the same 

community. In multicultural 

communities, people retain, 

share their unique cultural 

ways of life, languages, art, 

traditions, and behaviours.
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The Process of Acculturate

New CultureHome Culture

When people leave the familiar surroundings of their 

home culture and resettle in a new cultural environment, 

they have to spend time to adjust the differences of 

culture, language, custom, food, etc. That is the process 

of cultural adaptation, it helps a person to integrate into 

a new culture and feel comfortable within it.  

The process of cultural adaptation includes the 

adaptation of change of environmental, cultural, social 

and psychological. In cultural adaptation, the strength of 

cultural shock is often proportional to the difference 

between the home culture and the new environmental 

culture. People's cultural adaptation process is worthy of 

attention and discussion because it's related to people's 

mental health and life. And it is helpful for people to 

understand immigrants, so as to achieve social harmony. 

Thus, I would like to discuss the theories behind the 

acculturation, so as to understand the potential 

phenomenon of the multicultural community.

1.4 Cultural adaptation

Case study — Singapore

Singapore is a typical multiracial, multi-region and multicultural 

country with ethnic Chinese (76.2%), Malays (15.0%), and ethnic 

Indians (7.4%) and Eurasians. 

In order to ensure people's life and harmony between different 

races, the government specially built low price public housing 

Housing and Development Board (HDB). To ensure a better racial 

mix in HDB estates, the government set Ethnic Integration Policy to 

established ethnic quotas for HDB neighbourhoods and blocks. 

“The permissible proportion of flats in each neighbourhood for 

Malays was 22 percent while the permissible proportion of flats in 

each block was 25 percent. For Chinese, the permissible 

proportions were 84 percent and 87 percent respectively, and for 

Indians and other minority groups, the figures were reduced to 10 

percent and 13 percent respectively.”[2] 

Moreover, Singapore has established many community centres to 

encourage people to participate in activities for better unite people 

and form a sense of identity. 

This inspired me to think about the community public space. In 

modern urban life, people gradually have little chance to get to 

know their neighbours, let alone communication. There’s more 

problems in a multi-cultural society, language, culture and other 

obstacles easily hinder the interaction between people. and these 

barriers may spread some misunderstanding and affects their 

productivity and inclusivity in their daily interactions.

[2]. Parliamentary Debates: Official Report

Fig 1.3
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Fig 1.5 U-Curve Model of Cultural Adaption

The U -Cu r ve mode l o f cu l t u r a l 

adaptation initiated by Lysgaard (1955) 

is one of the first illustrations of the 

stages of cross-cultural adjustment. As 

Figure shows, Lysgaard identified four 

stages of acculturation process, which 

a re Honeymoon , Cu l tu re shock , 

Recovery, Adjustment stages separately.

U-curve 

Fig 1.6 W-Curve Model of Cultural Adaption

In 1963, Gullahorn & Gullahorn expanded 

the U-curve to the W-curve with the 

same theoretical concept but extended 

the phase of adjustment after coming 

back from their home country. As the 

figure shows, Gullahorn & Gullahorn 

added mental isolation and integration 

stages after initial adjustment stage. 

People real ise the diff icu lt ies in 

adaptation back to their home culture is 

the same as the culture shock stage in 

the host country, this phase is called 

Isolation Stage, a period of gradually 

getting more comfortable until the 

integration stage. 

W-curve 

There are two main theories about the process of cultural adaptation, 

U-curve and W-curve. They mainly express the different stages of 

people's response to cultural shocks.

The fourfold model 

In all multicultural societies, cultural groups and their 

individual members, in both the dominant and non-dominant 

situations, must deal with the issue of how to acculturate. 

When cultural identity and characteristic issues are 

considered simultaneously with contact and participation, a 

conceptual framework is generated which posits four 

acculturation strategies, which are Assimilation，

Separation，Integration and Marginalisation respectively. 

From the perspective of non-dominant society groups, when 

individuals adopt the host culture and do not wish to 

maintain their original culture, the Assimilation strategy is 

defined. In contrast, when individuals reject the dominant or 

host culture in favour of preserving their culture of origin, 

then the Separation alternative is defined. When individuals 

are able to adopt the cultural norms of the host culture 

while maintaining their culture of origin, Integration is the 

option; here, there is some degree of cultural integrity 

maintained, while at the same time seeking to participate as 

an integral part of the larger social network. Finally, when 

there is a little possibility in cultural maintenance (often for 

reasons of enforced cultural loss), and have little interest in 

having relations with others (often for reasons of exclusion 

or discrimination) then Marginalisation is defined. [3] 

What I wish to achieve is the integration of different culture 

and people, presenting members of ethnic minority groups 

as active integral segments of the whole society rather than 

just foreigners or outsiders. Therefore, it can enhance the 

diversity of society, and thus the happiness of people in the 

community.

[3]. John W. Berry: Immigration, Acculturation, and Adaptation

Integration

 Assimilation

Separation

Marginalisation

Fig 1.4
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Sense of community plays a big role of migrant 

adaptation. The community is central to the adaptation 

process as they provide opportunities for meaningful 

social engagement and participation in social roles. 

Based on the previous research, I was wondering how do 

immigrant live within and between two cultures? And how 

to improve the immigrant’s sense of community in the 

multicultural community and become a part of the 

community. Thus, presenting members of ethnic minority 

groups as active integral segments of the whole society 

rather than just foreigners or outsiders is the motivation 

of my following study.

In the modern urban community, due to 

some reasons like lack of public spaces, 

peopel’s busy daily schedule, the 

communication between people is 

gradually reduced. Moreover, it can be 

imagined that the phenomenon of lack 

of communication is more obvious in 

the multicultural community with people 

from different language and cultural 

backgrounds. In general, it will lead to 

people's inability to fully understand 

each other, thus affecting positive 

interaction between social groups. And 

this may affect people’s productivity 

and inclusivity in their daily interactions. 

Which can have an effect that increases 

the immigrants’ anxious, 

People have no sense of community 

identity, and lack of opportunity to 

interact. 

Different cultural backgrounds cause 

some communication barriers.

Lack of contact between an individual 

and society. 

Fig 1.7
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Multicultural community in Guangzhou

221 BC

After 1978

Qin&Han Dynasties 

The earliest overseas trading 

port

1757

618－907

Tang Dynasties 

Start of Maritime Silk Road.

Qing Dynasty 

The only foreign trade port. 

(The government stop the 

communication with abroad)
1842

First Opium War between Qing Dynasties 

and The Great Britain. 

Other ports are forced to open, Guangzhou 

port replaced by Shanghai.

The trade history of Guangzhou 

Guangzhou is the main trade seaport since ancient 

times, and it is the first Chinese port to be regularly 

visited by European traders. 

1957
People's Republic of China 

Guangzhou Fair was 

established, it became 

China’s largest and most 

important trade centre.

Economic development period in China. 

Guangzhou becomes an International trade 

centre. The low-end globalisation appeared 

because Guangzhou becomes a low-cost 

commodity production and trading centre.

02  CONTEXT
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GUANGZHOU  
Wholesale Markets

Guangzhou has long been one of 

China’s main commercial and 

trading centres because of its 

location at the meeting point of 

inland rivers and the sea, the 

geographical location close to Hong 

Kong also provides great market 

potential. In modern commerce, 

Guangzhou is best known for its 

annual Canton Fair, the oldest and 

largest trade fair in China. 

Guangzhou is the city with the most 

intensive wholesale markets in China. 

The wholesale markets including 

fabric, clothing, electronic products, 

cosmetics, toys, etc.  

Fig 2.1 Whole sale market in Guangzhou

Guangzhou officially have 11 Districts: 

Yuexiu, Liwan, Tianhe, Haizhu, Panyu, 

Baiyun, Huangpu, Huadu,Zengcheng, 

Huangsha, Conghua Districts. 

Guangzhou's trade markets are mainly 

concentrated in the old town, that is, 

Yuexiu and Liwan district, therefore, 

people from all over the world 

gathering at those area and form 

special multicultural communities.

Fig 2.2
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Guangzhou is a commercial and manufacturing hub of China, also it is home 

to one of Asia’s largest populations of Africans—many of them traders 

involved in buying cheap electronics and clothing to sell back home.

The other side of Guangzhou 

“Low-end globalisation in Guangzhou”

Fig 2.3 Book by Gordon Mathews, Linessa Dan Lin, and Yang Yang

Low-end globalisation refers to the flow of people and 

goods across borders that involve small amounts of 

capital and informal, sometimes semi-legal or illegal 

transactions. [4] It is quite different from globalisation in 

the context of economics as we usually understand, it has 

more human feelings and humanistic care. 

Only decades ago, the population of Guangzhou was 

almost wholly Chinese. Today, it has truly become an 

international city, a place where people from all over the 

world go to make new lives, find opportunities, or further 

their careers. A large number of these migrants in 

Guangzhou are small-scale traders from Africa who deal in 

Chinese goods, which often are copies of high-end 

branded items and selling in their home countries. 

In The World in Guangzhou, from the perspective of 

Anthropology, the authors use field study and interview as 

the main methodology to analyse the relationship between 

African migrants and the local Chinese. The author 

Gordon Mathews explores the question of how Guangzhou 

became a centre of “low-end globalisation” and 

discusses the influence of low-end globalisation on people 

and the world, moreover, shows what we can learn from 

that experience about similar transformations elsewhere in 

the world.

[4]. Low-End Globalization: How China Is Developing The Developing World
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Fig 2.4 Photography - Little North Road

Little North Road is a photographic collaboration that looks 

at a pedestrian bridge in the middle of Guangzhou. The bridge 

serves as a symbolic gateway into China from Africa. 

In 2005, Daniel Traub accidentally walked to Little North Road 

and was attracted by Africans on the street. He then 

discovered WuYongfu and ZengXianfang who took snapshots 

of these foreigners on the bridge. Over the past few years, 

Daniel Traub has collected more than 25,000 photos of 

Africans from the two portrait photographers. "Little North 

Road " is a story about Africans in Guangzhou, it is also the 

story of American Daniel Traub and Chinese Wu Yongfu and 

Zeng Xianfang. 
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FOR BUSINESS

The huge commercial potential attracts 

numerous people to visit Guangzhou, 

especially African businessmen. The 

Africans in Guangzhou are not immigrants 

in the traditional sense. According to 

Mathews, an anthropologist, "this is 

immigration with Chinese characteristics 

in the context of low-end globalisation". In 

his book - The World in Guangzhou, the 

author shows that the Africans in 

Guangzhou do not hold the goal of "never 

to return" to immigrant, but from the 

perspective of kinship, living style and 

social organisation, it shows that the 

Africans in Guangzhou are more like 

"passers-by" in China's international trade 

under the background of the continuous 

development of political and economic 

relations between China and Africa. 

Fig 2.5

The largest African American population in Guangzhou comes from Nigeria，followed 

by Mali, Kenya, Congo, Guinea, and other Africa countries.

Mali 

Kenya 

Congo 

Nigeria 

Guinea

Guangzhou City

GuangDong Province

China

Fig 2.6 Major immigrant countries 
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Sanyuanli Area:  

Most of the African people are short-term visitors and supply 

goods (like footwear and clothing trade) from Guangzhou to 

African countries. 

Little North Road Area:  

First African gathering area and the largest in scale in 

Guangzhou. And those residents mainly settle down in 

Guangzhou and engage in the trade business. 

There are two trade centre called Sanyuanli and Little North 

Road, it attracted people from all over the world, especially the 

people from Africa choose to settle there and thus it form 

special multicultural communities. 

Sanyuanli

Little North Road

Fig 2.7 Map of Guangzhou

Residential area

I choose the Little North Road Area as my research site.  

As a unique multicultural community in Guangzhou, the geographical 

location and business background are the reasons why Africans and 

immigrants from other countries choose to live. Especially the nearby 

mosques and churches attract people with religious beliefs.

Wholesale markets

Mosque

Church

Little North Road

Fig 2.8
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Bonjour!

Looking for 
cheap house

Hello!

Go for 
mandarin 
class

Alhamdulillah

好好味～

清⼀一⾊色！！ 你好

⻝⾷食乜嘢？

买乜好…

保佑🙏

Fig 2.9 Self-draw collage

Main target group: Nigerian, and local Cantonese

In the Little North Road community, the residents are from all over the world, 

but the main residents are Nigerians and local Cantonese. Therefore, the  

project will mainly focus on them as the research object to understand the 

culture behind this group, so as to transform them into background 

knowledge of the following design. 

To start the design concept, I will look for the cultural phenomena and 

elements behind Nigerian and Cantonese people, and explore the similarities 

with Africa and China respectively.

Fig 2.10 Collage of buildings in Lagos (Nigeria) and Guangzhou (China)
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03
3.1 Material culture 

3.2 Case studies 

3.3 Symbol extraction 

3.4 Event and space 

3.5 Design strategy of event space 

3.6 Narrative multicultural community

Material and Non‐Material Culture 

Culture is about positioning people within their environment 

and community. At the same time, however, culture can also be 

about separating or distancing people from individuals or 

communities. Culture is the material embodiment of all our 

narratives about the past. In the multicultural community. 

Sociologists describe two interrelated aspects of human 

culture: the physical objects of the culture and the ideas 

associated with these objects. 

Material culture refers to the physical objects, resources, and 

spaces that people use to define their culture. These include 

buildings, cities, schools, churches, temples, mosques and tools, 

means of production, goods and products, stores, and so 

forth.  

Non‐material culture refers to the nonphysical ideas that 

people have about their culture, including beliefs, values, rules, 

norms, morals, language, organisations, and institutions. 

Material culture always can represent the identity of ethnic, 

it’s the emotional resonances embedded in objects and 

materialities. 

3.1 MATERIAL CULTURE

 CONCEPT 
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The human being can symbolise memories, language, 

imaginations and religious experience, which can be assumed is 

one of the things that distinguish humans from all other 

creatures. Symbols are cultural representations of reality, every 

culture has its own set of symbols associated with different 

experiences and perceptions. However, symbols do not have 

meaning in themselves but have the meaning as confirmed to 

them in society. As a 'totem' created by human beings, symbols 

are used to show an event of past, present or future. 

Specifically, symbols occur in different forms: verbal or 

nonverbal, written or unwritten. For example, religions, arts, 

myth, science, colours, rituals are all manifestations of symbols. 

Symbols are short expressions for the identification of an 

object or situation, they always give people a sense of 

belonging. Specifically, people can recognise their cultural 

category through symbol elements.  

The cultural symbol is interpreted to be the representation of 

the culture and the country behind it, it’s believed to be the 

role and power of symbols that can give the people a sense of 

belonging. In the multicultural community, people from all over 

the world are gathering together, they often carry symbols of 

their own national culture such as traditional clothing, fabric, 

decoration and so on.

Cultural symbol 3.2 CASE STUDIES

RUIN is an immersive artwork, the artist used the 

elements of the nightclubs, and piecing together 

fragments of abandoned nightclubs, iconic discos 

and cut-ups of dance music history. And he aims 

to make a statement about nightclubs closing.

‘Totems’ is an installation consist of 3 vertical 

lists of material samples that were used in the 

Petralona House which located in Athen, Greece. 

The totems correspond to three areas of the 

Petralona House: the exterior, ground, and top. 

The Installation employs the material symbol as a 

vehicle to express the spiritual significance of 

these objects. 

RUIN - Ben Kelly

Totems

Fig 3.1

Fig 3.2
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‘Genius loci’is a series of collages composed 

of many different buildings typical to a 

particular city or country created by Sweden-

based artist Anastasia Savinova. 

In her work, she identifies differences and 

similarities between habitable spaces, and using 

dozens of building visuals to collage together 

as an architectural representation. 

Although different countries and regions have 

similar cultures, bui ldings have similar 

decorations, textures, materials, and structures, 

etc. But the context is different, which is also a 

factor that constitutes their uniqueness, but 

assuming the replacement of geographic 

space, does the spirit can be continued?

"The Migration of Mel and Judith" is a scenario 

model of a miniature world based on a story 

about the journey of a fictional couple through 

Europe in a caravan. At first, they think it's 

impossible to travel abroad because they will 

miss the white bread in their hometown, so they 

decided to use white bread to make the 

caravan. It is actually a spatial metaphor for the 

displacement of one culture to another. 

‘Genius loci’

"The Migration of Mel and Judith" 

Fig 3.4

Fig 3.3

CASE STUDIES SUMMARY 

These artworks inspire me to think about the 

representation. Although culture is divided into the 

material culture and non-material culture, they are often 

symbolic. In many cases, the culture will be described 

and summarised as a specific symbolic element. Symbols 

serve in the transmission of messages as well as 

focusing the mind on an idea or ideal. These cases all 

use elements of symbolic graphics, presented in 

different ways. The symbol itself has no meaning, it is 

presented by people. Human's experiences give the 

symbol a unique meaning. The cultural meaning and 

symbols behind a phenomenon are worth discussing. 

The experience that I summarised from the cases is 

helpful for the practice of designing in the following 

process: First, extract the elements of different cultures 

is the highlight to conduct the research; secondly, the 

symbol elements can be used in the subsequent design. 

Moreover, it makes me think about the hidden meaning 

of cultural symbols, which can be a metaphor for some 

phenomena. 
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For historical reasons, those who 

returned to Nigeria from Brazil, 

the Brazilian returnees, often 

known as "agudas," brought back 

aspects of their culture: the 

tastes, the Catholic religion, 

architecture. Afro-Brazilian style is 

what they created in the 19th 

century, which is characterised by 

multiple stories (could be as many 

as three main), an attic, a double-

loaded, exaggerated corridor, 

porches/ loggias and copious 

sculpted ornamentation.

Qilou is the tenement buildings 

built in the late 19th century to 

the 1960s in Guangzhou. The 

architectural style was influenced 

by co lon ia l a rch i tecture in 

Southeast Asia. The characteristic 

of this building is the exterior 

corridor design, the exterior 

corridor design of the building 

connects the sides of the road to 

form a promenade for pedestrians 

to shelter from the sun and rain. 

3.3 SYMBOL EXTRACTION

Both Nigeria and Guangzhou have arcade buildings which are deeply influenced 

by the West. The ground floor is for commercial use, and the upper floor is for 

residential space is its main characteristic, and they are both low rise, and less 

than four floors. 

Fig 3.5 Qilou Fig 3.6 Afro-Brazilian building

Lion show is a form of traditional dance in Chinese 

culture  which performers mimic a lion's movements 

in a lion costume to bring good luck and fortune. 

The lion dance is usually performed during 

the Chinese New Year and other Chinese traditional 

festival or events. Lion show is the collective 

memory of all Chinese people, meanwhile especially 

is a symbol of Cantonese culture.

Carnaval originated from Europe, and Catholics 

then brought it with them to their colonies. Now it 

has become the traditional party of Africa. 

Many African societies have a rich tradition of 

masquerades, which are plays, ceremonies, or 

dances by masked performers. Masquerades 

provide entertainment, define social roles, and 

communicate religious meaning. The masks used in 

such performances may be treasured as works of 

art . They are a lso important symbols of 

ancestors, spirits, or even the history and culture.

When investigating the culture of Guangzhou and Nigeria, I found that they all 

have similar cultural events in important festivals, such as the lion dance in 

Guangzhou and carnival, masquerades in Nigeria, which are also very popular 

through China and Africa respectively.

Fig 3.7 Lion show

Fig 3.9 Masquerade 

Fig 3.8 Carnaval 
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When I think of multiculturalism, I imagine this community is full 

of various elements and activities, so I use collage to connect 

different cultural elements to express my initial vision of 

coexisting different culture.

Fig 3.10 Collage 

In order to make for a more meaningful study of 

the subject, it is quite expedient for me to 

understand and attempt a classification of the 

cultural symbols behind the Chinese and African/

Nigerian culture. Based on my previous research 

and the questions I mentioned, it is necessary to 

first understand the cultural symbols behind the 

crowd. 

M
D
es In

terio
r D

esig
n
 2
0
2
0

39 40

The Glasgow
 School O

f Art



Custom

Architecture

Pattern

Cantonese cultural symbols

Fig 3.11 Cantonese cultural symbols

Custom

Architecture

Pattern

Nigerian cultural symbols

Fig 3.12 Nigerian cultural symbols
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When I think of multiculturalism, a colourful picture 

full of various elements appear in my mind. I believe 

that colour is a picturesque, artificial construction of 

narratives, which is a fundamental part and brings 

more meaning for the design project. Besides, 

African country and Nigeria always represent of 

colourful, I decided to use a series of bright colours, 

a part of them are extracted from the Cantonese 

and Nigerian cultures, to present the vision of 

multicultural coexistence. Moreover, the various 

bright colours can increase the playfulness of the 

project and make people joyful. 

 

Colour

Similarity

Based on my previous research, I found out there 

are some similarities between Cantonese culture and 

Nigerian culture. Especially about the architecture, 

they both have influence from the western countries.  

Fig 3.13 Colour pattern

Fig 3.14 Cantonese and  Nigerian cultural symbols
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3.4 EVENT AND SPACE

In a multicultural community, there are inevitably many people with 

different languages. So how do people of different cultural 

backgrounds communicate with each other when their languages are 

different? 

The dialogue between people often requires external stimuli, in this 

case, space supports communication activities, and communication 

activities activate space. Space and events are connected through 

people, event space is the "construction process" of space and people 

through "perception and use". The space stimulates different events 

and produces different atmospheres that build the vitality of the 

space. The function of the event space is to make the place attractive, 

and can transmit the vitality of the place to other spaces, and bring 

influence to the architecture and the surrounding environment. The 

novel scene implies a hint to the events which are different from daily 

life, which brings people's attention to space itself, attracts people to 

stop and organises people to carry out other activities in the space. 

The previous linear space design thinking has always emphasised the 

guidance and control of space design on human behaviour. In fact, 

human behaviour is indeed diverse and unpredictable. 

In the book: Life between buildings, the author JanGehl divide 

people’s activities into "necessary activities, optional activities, and 

social activities”. Based on the relationship between the types of 

activities and external conditions, it further analyses the construction 

of public places and the necessity of material conditions. The author 

advocates the importance of understanding the communication 

behaviour in space and the stories that take place in space rather 

than just the shaping of spaces. The interaction between the physical 

environment and activities in outdoor public spaces is mainly the 

subject of this book, which also criticises the urban planning design 

dominated by functional zoning, and proposes the design concept 

based on interpersonal communication, therefore promoting the 

vitality of cities and communities. 

  

Fig 3.15 Book

"Architecture is not simply 

about space and form, but 

also about event, action, 

and what happens in 

space.”   

Bernard Tschumi
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For Tschumi, space is 'created' by an event taking place 

within it; and architectural space is defined by the activity 

taking place inside/in front/around – in any spatial 

relation with it. The space can support the communication 

and activities, vice versa, the activities can activate the 

space. 

The event space is like a trigger, I expect it can activate 

the surrounding environment through vitality, and then 

stimulates the communities with different races, cultures 

and religions, thus energising and engaging community. 

Therefore, the interaction of people can also reduce 

stress and anxiety for immigrants during cultural 

adaptation.

Event Space

Surrounding  
space

Neighbourhood

Different race, 
cultures, 
religions

Fig 3.17 Energising and engaging community

"Event space" is not a classification of space according 

to a certain form or function, but a general term for a 

type of space that can stimulate vitality in the 

environment, catalyse the diversity of people's 

behaviours and give the characteristics of architectural 

places. 

Tschumi first proposed the idea of event space. He 

believed that "space, event, and movement" are 

common components of the architecture, and space 

and events are like stage and script. In his work La 

Villette Park, he designed relatively independent red 

structures(what Tschumi calls follies), activating this 

place in a point and line and surface method. 

On the one hand, the red grid-like structures easily 

attract people's interest when they enter the park and 

increase the possibility of people participating together. 

On the other hand, each of the deconstructivist follies 

implies different events and meets the park's need. 

Ten "parks" with different styles are placed in the park, 

which is connected by a landscaped avenue. Although 

the atmosphere of these parks is unique and different, 

walking on the greenway can create an effect like 

watching different scenes of the movie. This also allows 

visitors with different needs to be satisfied in different 

theme parks and retain a sense of place through the 

large park. 

The narrative space in La Villette Park is fragmented. 

Therefore, through different paths and sequences to 

reach different theme parks, different storylines can be 

obtained. The creation of a narrative space makes the 

entire La Villette Park full of fun, while at the same time 

meeting the needs of different groups of people.

Fig 3.16 La Villette Park 
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I start to think about how to respond to my 

initial questions - How to strengthen 

interactions between community members 

who are from different language and 

cultural background? How to design a 

multicultural coexistence community for 

members of different cultural backgrounds? 

In a multicultural community, culture is 

accompanied by the existence of individuals, 

and the interaction between outsiders and 

locals has its own cultural factors in addition 

to language barriers. Event and food is the 

common thing of all human beings, so I 

would like to take event and food as a 

trigger to redefine the multicultural 

communi ty and thus st imu late the 

interaction between people from different 

cultural background. 

To start designing from the event, critically 

examine the original behaviour patterns and 

functional organisation patterns is the first 

step, and then start designing from the 

reorganisation of the events, and find the 

"uncertainty" in the functional organisation. 

Analysing the impact of the space on the 

original events on the site, predict the 

possible events and the crowd’s memories 

of the space, or design the events, or 

deconstruct and reshape the situation.

Original event

Deconstruct and 
reshape the scene

The response of  
the crowd to place

Possible events

Activate the 

community with 

EVETNS 

3.5 DESIGN STRATEGY OF EVENT SPACE

The main feature of the event space is that 

the user or the person experiencing it 

becomes one of the components of the 

event space. The idea of event space 

design is not to break orders, but to 

deconstruct the scene of daily life, the 

event itself, and obtain new experience 

effects by breaking some inherent function 

and daily life paths. Different scenes and 

atmospheres give multiple experiences of 

the person in the space. The exaggerated 

and unusua l s cene ac t i v a t es t he 

unchanging space, so that people can 

release their emotions in the interaction 

with the environment. Which creates the 

possibility of various events and stimulates 

the vitality of the space.  

The methods of deconstructing and 

reshaping the scene can be divided into 

two categories: behavioural patterns and 

functional organisation patterns. 

3.4.1 Behavioural patterns 

Start with people’s behaviour patterns, 

and re - a r range peop le’s spec i a l 

behaviours and express them in the space. 

For example, When Sou Fujimoto designed

the library of Musashino Art University 

Museum & Library(Fig 3.18), it was based 

on the analysis of people's behaviour of 

looking for books, he thinks that people 

have two kinds of needs in the library, 

namely, the need to quickly find books and 

the pleasure of walking in the library. Thus, 

the architect designed the library wall in a 

spiral shape, which is also bookshelves and 

holes were opened on the walls for people 

to pass-through. As a result, people's 

behaviour has been changed to walk along 

the spiral wall, or directly through the wall 

to reach the target bibliography. The track 

of movement had formed a new form of 

space. 

3.4.2 Functional organisation patterns 

For functional organisation, Steven Hall 

designed a series of sky corridors connect 

the 8 buildings of Beijing contemporary 

MoMA(Fig 3.19). Thus avoiding the use of 

each building in isolation, combining 

residence, work, entertainment, and 

transportation through the sky corridor, 

and strengthens the connection and 

exchange between neighbours.

Fig 3.18 Library of Musashino Art University 

Museum & Library

Fig 3.19 Beijing contemporary MoMA
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Daily activities

Daily scene

In order to identify the specific original activities and 

people’s daily scene in the community, I conducted 

online surveys, summarised the existing activities and 

scenes in the Little North Road community and drew 

them into illustrations. These original scenes and 

activities are the basis of my next steps in space 

planning and design, and then I will predict the 

possible activities and deconstruct and reshape the 

new scenes.

Fig 3.20 Illustration
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Performance space

Food Area

Interaction space

Activity space

Culture space

I summarise and divide the existing and possible activities of people in 

the community into five prototype:

Fig 3.22 Activity space
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I used the previously extracted elements to draw a series of collage 

images to express the use of different cultural symbols in different 

event spaces.
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Fig 3.24 Culture spaceFig 3.23 Interaction space
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Fig 3.26 Performance space 
Fig 3.25 Food area
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Fig 3.28 Experiment model making 2 

Combining the cultural elements that I 

extracted before into the space design is 

the main idea that I want to express in this 

model making, showing that the culture can 

be present in the symbolic elements and 

can coexist.

Fig 3.27 Experiment model making 1 

This model artefact indicates my idea of 

connecting the community with events and 

different spaces, thus to stimulate people’s 

interaction and activate the community.
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4.1 Narrative multicultural community 

4.2 Design development 

4.3 Final outcome

4.1 NARRATIVE MULTICULTURAL COMMUNITY

In my previous research and experiments, I gradually 

came to understand that just designing a specific 

space may not be able to achieve the expectation that I 

assume - cultural coexistence. I hope to be able to 

explore larger aspects from a broader perspective, 

through describing a narrative and exaggerated 

multicultural community through overall planning, so as 

to express a vision of cultural coexistence. It’s more 

like a metaphor of multicultural coexistence. However, 

the project will go from the overall planning of the 

community to the interior design of the event spaces. 

Redefining the community is the first step, I would like 

to design a community that is different from the 

traditional sense, which is not just the change in 

functions, also in events. Secondly, defining the 

relationship of people, community and social space is 

the foundation of my further design. I get inspired by 

the chapter about the relationship between streets and 

public spaces in the book "Space between buildings". If 

activities and people are assembled, it is possible for 

individual events to stimulate one another. The complex 

is not the formal integration of buildings, it's about the 

various activities and functions in and around public 

spaces, allows the people involved to function together 

and to stimulate and inspire one another.

Community Individuals
Event 
Spaces

Multicultural 
elements

04 DESIGN
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4.1.1 Redefining the community

The types of communities in cities of China are often gated communities 

or street communities. Normally, there may be a small children's 

playground in the community, and then several communities share a public 

community centre. However, in fact, the community centres are often 

ignored, or only used by residents when they have something to deal with. 

In this fantasy complex community, there are shops, restaurants, food 

street, residences, social spaces, performance space, activity space, etc.

Activity space

Performance space

Food street

Shops

Residences

Social space Some space in the corner of 

the enclosed community 

allows people to gather and 

communicate, which is open 

and also with a certain 

privacy.

A gated community space 

where most people would 

use the same middle space 

of community for daily 

activities.

Residences are assembled 

in the middle, forming a 

kind of circular corridor 

surrounding, and people's 

activities space can not be 

concentrated.

In the circular radial 

community, people's 

communication space 

gradual ly converges 

towards the middle.

4.1.2 Community and social space

I use illustrations to show the traditional community space pattern that we are 

familiar with, and analyse the relationship and characteristics between the 

community and social public space, so as to get the best community space 

prototype.

Fig 4.1 Illustration
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The multi-street community 

did not promote the stay of 

the crowd due to the lack of 

public spaces.

The paral lel l ine street 

community, lack of space 

for people to stop over and 

interact

The corner space of the 

street community can often 

be turned into a temporary 

gathering place.

P u b l i c s p a c e s i n t h e 

community can be inviting 

and thus encourage people 

and activities to move from 

the private to the public 

environment.

The community is planned as a whole in the composition form of points, lines and 

planes, and the long corridor runs through the community, connecting various 

areas, eliminating the sense of centre and order, and creating multi-centre and 

multi-directional layout. The event spaces are dispersed in the community in the 

form of points, therefore to encouraging people's engagement and activate the 

community. 

Corridor

Event spaces

Residences

4.2 DESIGN DEVELOPMENT 

4.2.1 Community organisation

Fig 4.2  Axonometric drawing
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Performance space

Food area

Culture space

Activity space
Interaction space

Corridor For the further design, I made a series of models which 

deconstruct the cultural symbols and it’s a catalogue of 

artefacts extracted from African/Nigerian and Chinese/

local Cantonese culture, they are recreated as architectural 

elements of the project. 

These models are the result of the fusion of Cantonese 

cultures and Nigerian culture. They may be difficult to 

distinguish the dominant culture behind it, but what I want 

to express in this part is that I assume a question, that is if 

I merge the two cultures, deconstruct them and 

reconstruct them, what would the outcome be? This is 

more like a way to understanding the deconstruction and 

reconstruction of elements. 

This method of investigation allows me to uncover the 

deep symbolic elements of the culture, the relationship 

between culture and buildings, and explored the distinct 

archetypes, and to elaborate tools and elements for 

formulating the project. 

4.2.2 Elements composition 

Fig 4.3 Axonometric drawing
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4.2.3 Event spaces design

Performance space

Arch is the main element of this spatial 

design. It is a half open and enclosure 

space, and the first floor space is for 

performance and interaction, the upper 

space can be used for people to stop 

and watch the performance.

Fig 4.3 Models
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Culture space

I mainly used the traditional Chinese auspicious 
clouds and totems in Islam as elements to design 
the space.

Interaction space

The interaction space is a free and open 

space, with traditional Chinese window 

lattice patterns and incense coil rotating 

patterns as design elements.
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Activity space Food area
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There are two levels of activity space. The first level is an open space, and the 
second level is a semi-private space for people to hold different activities.
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4.3 FINAL OUTCOME Video：https://youtu.be/4rhEclbZYUM
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5. CONCLUSION

Generally, the current academic research based on the multicultural 

community is mainly from the anthropological point of view to study the 

acculturation and psychological reaction of immigrants. Specifically, the 

research on the multicultural community with Africans as the main body in 

Guangzhou mainly focuses on three aspects. Firstly, it is from the 

perspective of social management, which mainly discusses the problems 

of immigrants in social management. Secondly, it is from the perspective 

of population spatial distribution, focusing on the spatial distribution and 

settlement of immigrants. Thirdly, it mainly discusses the problems 

existing in the participation of social organisations in the process of social 

integration and discusses how to promote mutual understanding and 

integration between local residents and immigrants. 

There's an old saying in China: 入乡随俗(When in Rome, Do as the Romans 

Do), people tend to think the foreigner should integrate into the host city 

and culture. Nevertheless, the process of cultural adaptation of the 

immigrants is easily ignored. Moreover, the exchange of the culture is also 

a two-way thing. People are easy to consider things from an emic 

viewpoint when they do research about their country. Therefore, I think it 

would be great if people can observe things from two sides and different 

angles.  

The proposal of this project is not to solve problems, but to explore the 

integration of different cultures through abstract and exaggerated 

expressions. The purpose is to provide a new perspective and strategy for 

the integration of multi-cultural communities, and combining it with spatial 

design. It’s more like a metaphor of the cultural coexistence. Moreover, 

this approach can open up discussions about multicultural communities 

and trigger new questions in areas like interior design theory, and apply to 

any other cultural communities. 

The background of the project was selected in a multicultural community 

in Guangzhou. Unfortunately, I couldn't carry out field investigation, which 

cause some certain limitations of my research process. What I wish to 

contact most is the people who live in the multi-cultural community with 

different cultural backgrounds. The material culture is leave traces on 

everyone. It is an expansion of interior design to understand the objects 

they carry about their hometown and how they change their living 

environment aboard. Moreover, this study mainly discusses the symbolic 

elements behind culture. In fact, materials are also worthy of discussion. 

Due to the lack of time, I did not carry out research on materials. I think 

there are more possibilities for this project, if I have the opportunity, I 

would like to further study the cultural symbol elements and materials 

behind the culture of Nigeria and Guangzhou. In the research process of 

this project, I learned that learning in different disciplines is very 

important, such as anthropology, psychology, sociology, etc, and it can be 

combined with space design. It is an expansion of ideas for spatial design, 

and gives deeper significance of the design. 
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Project Timeline Week 1  

May 25 -31 

Presenting the initial idea about the project 

Tuesday - Staff research presentations, intro overview 

 and research interests 

Wednesday - Tutorial: Present the research proposal 

Week 2 

June 01-07 

Set up search questions 

Monday - Talking about research question and methodology 

Wednesday - Ethics Presentation 

Week 3 

June 08-14 

Confirm further research content 

Monday - Tutorial: confirm the research topic 

Week4  

June 15-21 

Choosing a specific site as a background 

Monday 15 - Set up the next step for the research 

Wednesday - First Review (Feedback from classmates) 

Thursday- Drop-in tutorial with Tony 

Week 5 

June 22- 28 

Concept sketches, program analysis 

Monday - Tutorial (further suggestions) 

Wednesday - Drafting the Thesis Structure 

Thursday - pick-up tutorial talking about thesis structure,  

discussion (Q&A) 

The following“Timeline”is 

my graduation project's 

whole schedule, which is 

used as a guide for me to 

organise and coordinate 

the project. The project 

last for 13 weeks in total, 

spanning the complete 

project phase, starting on 

May 25 and ending on 

August 19. 

The reason why I recorded 

the courses, lectures, and 

discussion was that I 

wanted to c lar i fy the 

process steps of my entire 

Master graduation design, 

so as to absorb some new 

knowledge f rom t ime 

management. 

Week 9 

July 20 - July 24 

Space design development 

Self-study 

Week 10 

July 27 - July 31 

3D model making 

Thursday - tutorial 

Week 11 

August 03 - August 07 

Visualise the design 

Wednesday - Last tutorial with Tony 

Week 12 

August 10 - August 14 

Project completion, final submission 

Thursday - VIVA presentation 

Week 13 

August 17 - August 21 

Wednesday - Degree show 

Week 6 

June 29 - July 03 

Organising the structure of the research portfolio,  

artefact making, experiment making 

Monday - Talk by Panayiotis Tembriotis  

Tuesday - Making workshop  

Wednesday - Discussion with Phd student Sondos 

Thursday - Talk by Jen Sykes  

Friday - Interview with Abbas and Ivy 

Week 7 

July 06 - July 10 

Presentation plan and practice 

Monday - Tutorial  

Tuesday - Workshop with Scott Mcgowan 

Week 8 

July 13 - July 17 

Initial preparation of the thesis defence, review project. 

Monday - Viva Review
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Challenge of the Research Process

This research project requires me to investigate and study 

the Cantonese culture and Nigerian culture, which is a big 

challenge for me. 

As a Chinese who live in Guangzhou for more than 5 

years, the research about the Cantonese culture and 

Chinese culture is based on the emic view, which means I 

look at the culture from an insider’s perspective. 

Therefore, it’s easy for me to find out the cultural 

phenomenon behind people’s life, and the elements of 

the culture. This also gives me an opportunity to look back 

at my home culture and rethink about the connection 

between them and people’s daily l ife. For the 

African&Nigerian culture, my research is in an etic 

standpoint, especially I’m currently not in Guangzhou, so 

the field study is out the consideration, and cannot 

observe things on the person.  

The main methodology I use is socia l -cultural 

anthropology, internet research and interview. The book: 

The world in Guangzhou: African and other foreigners in 

South China’s Global marketplace, written by Gordon 

Mathews is my first resource, it helps me to understand 

the background of the multicultural community in 

Guangzhou, and also the reason, history, problem, and 

people's daily life behind it. Apart from that, I also use 

Google Street View to look into the city, and observe the 

local houses, buildings, streets, which is very inspiring for 

me, and it was shown in my project design. 

Here, I would like to special thanks to Nigerian friends 

Abbas and Iry's for their kind help. Thanks to Sondos, who 

is a PhD research student in GSA, gave me some 

inspiration in the academic exchange conversation. And  

thanks to Tony, I am so grateful for his inspiration and 

suggestions on this project. Finally, The person I want to 

thank most in my Master study - my tutor Thomai, her 

continuing support and encouragement in my graduation 

project and Master studies it's a great honour for me. 
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