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This portfolio contains 8 parts, each of which 
has 1-3 items. The research of each part is 
at the forefront, followed by the visual pres-
entation and work description of the project. 
In addition, this part of generative art prac-
tice mainly includes some immature explo-
rations and attempts, and is not a complete 
art project. This portfolio and the previously 
submitted statement complement each oth-
er, and together present a complete pres-
entation of my research and creation results 
in the 2019-2020 academic year.

Thank you for reading.

Statement
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Visual Experience

Background

Tai Lake store is a kind of natural stone with strange shapes and was put in the land-
scaped gardens by the ancient people for enjoying and decorating. Chinese ancient peo-
ple have much imagination about Taihu stones, like the Lion Forest Garden, one of the 
four Suzhou gardens, which have been famous because it looks like a lion. However, when 
I just reached the Suzhou Garden, I didn’t feel that they looked like a lion. On the con-
trary, I felt that they were like films and the roles and characters in the famous paintings.

Association #1 #5

Digital Photography

2016

Research

Taihu stones are very popular in gardening, following the concepts of tradition-
al daoism and juxtaposition, themes very popular in that style of decoration.
尝与公迫视熟察，相顾而言，岂造物者有意于其间乎？将胚浑凝结，偶然成功乎？然而自一成不变以来，不知几千万

年，或委海隅，或沦湖底，高者仅数仞，重者殆千钧，一旦不鞭而来，无胫而至，争奇骋怪，为公眼中之物，公又待

之如宾友，视之如贤哲，重之如宝玉，爱之如儿孙，不知精意有所召耶？将尤物有所归耶？孰不为而来耶？必有以

也。

—白居易《太湖石记》

This is an excerpt from a famous Tang Dynasty writer, Juyi Bai, entitled “Taihu Lake stone”. The main 
content of this paragraph is: I often discuss with Mr. Niu (who own many Taihu stones), are these 
strange shaped stones intentionally made by the creator? Or is it just accidental? These stones 
have been in the water for millions of years. The highest one is more than ten meters, and the heav-
iest one is a thousand kilograms. All of them have no long legs. However, they met Mr. Niu here. 
On the other hand, in Mr. Niu’s eyes, these stones are treated as friendly as guests and cherished 
as his children. Is it possible to say that it is Mr. Niu’s intention that led to the meeting with stones?

In anccient china, when the people face to the Taihu stones, expect  thinking about they  are 
similar  to  some animals with good meaning, people also thought about the question of meet-
ing. Taihu stones come from lake in millions of years ago, Juyi Bai wrote this article in B.C. 843, I 
first time saw these stone in 2016 and the Bumblebee what I feel similar to was created in 1984.



Stone Garden (Renderings) 

Installation Artwork

2020

This is an installation work, printing and pasting pictures of Taihu stone which I shoot around some 
cuboids similar to the size of a human head, and hanging the cuboids near the height of an adult.
When the audience is in it and looks around, you can see a picture of stones or faces or movie 
characters or more.

Stone Garden

Chellenge to the Experience
The ancient Chinese think the stones are similar to aninmal, but now day people do not. I 
thought this is because experience which they have very different. The French thinker Roland 
Barthes argues that the meaning of any image was not of its author’s making or necessari-
ly under his or her control, but was determined only by reference to other images or signs.

Encounter

Ecuonter #1#2

Digital Photography 

100*130

2020



Research

As Roland Barthes said, when images or visual works 
of art are created, they no longer belong to the au-
thor. The visual works will encounter with the audience.
When the ancient Chinese saw the Taihu stone sculp-
tures, they set up an association of animals with good mean-
ing. However I saw them, I established other associations.
So we the visual artworks are watched, the audiences, con-
sciously or unconsciously, touch the works with their mind.

Description

Since the interpretation of art is so experiential, I will turn my research direction to experience. Fi-
nally, I found it a very untrustworthy thing.

Solomon stated that Hume indicated that any experience is itself a part of that world of experience, 
it surely is possible that the world of our experience exists but the physical world does not, and 
that within that world of experience there is no experience by which we can tell that this is not so. 
(Solmon, 1996) I cannot refute Hume. Nevertheless, if he is right, my whole world is wrong.

I tried to inspect the physical world (even I am not sure about is it exactly exists). Science may a 
good way let me to know the world. Scientists found many things very different from what can see 
by eyes. 
There are two interesting facts I was found. First, scientists claim that there are no so-called colors, 
they are just different types of waves. And the human eye can see the wave is very limited, basically 
only 7 kinds. Secondly, the human eye depends on the cone cells in the retina, which are very sen-
sitive to light, but can't work in a low light environment, which is why people can't distinguish the 
color of objects in a dark environment.



Brave New World
The so-called colors are just waves of different wavelengths, and photography is just a simulation 
of the world that the human eye sees. People have too many sensory limitations. The wavelength 
is too long and too short to be perceived. The light is too dark or too strong. The tolerance of 
digital cameras is even worse. It’s a defective version of the human eye.
The project responds to complaints about the limitations of the act of “watching”.
I took the photographs out of color, and then used the computer to draw waves of various colors 
on them. At the same time, some high light ratio photos of the dark part of the black part was 
also added details with my brush.
This is a beautiful new world that one cannot see.

Aldous Huxley's novel “Brave New World”. 
And the title derives from Miranda's 
speech in William Shakespeare's The Tem-
pest, Act V, Scene I :

O wonder!
How many goodly creatures are there 
here!
How beauteous mankind is! O brave 
new world,
That has such people in't.
— William Shakespeare, The Tempest, Act V, 
Scene I, ll. 203–206

Brave New World #1 (Part)

Digital Printing 

100*130 

2020

Brave New World #3 (Part)

Digital Printing 

100*130 

2020



Brave New World #2

Digital Printing 

100*130

2020

Brave New World #1

Digital Printing 

100*130

2020



Brave New World #3

Digital Printing 

100*75 

2020

Brave New World #3 (Part)

Digital Printing 

100*130 

2020



Mapping

Mapping #1

Digital Photography 

100*130

2019

Mapping #3

Digital Photography 

100*75

2019



Description

Unfortunately, all of us can only perceive the world through our senses (experience). Regardless 
what exactly the philosophers argue about “reality” is, it definitely has a mapping relationship with 
our empirical world.

Mapping #2

Digital Photography 

100*130

2019



Personal Space

Background

Every one need the personal space. A study of psychologist said the physical personal space of 
adult is about 1m.
In my hometown, some old people ignore young people’s need of personal space. And we I 
went to Finland and other countries, local people pay high attention on their personal space. I 
want to research the reason of these, and discuss the edge of personal space.

Research

An pupular comic called”Finnish Night-
mares”. It describes about the “Social Anxi-
ety Disorder“.

The Finnish people are usually the first to 
make fun of themselves about it. “An in-
troverted Finn looks at his shoes when 
talking to you,” goes a popular Finnish 
joke about their personality types. “An 
extroverted Finn looks at your shoes.”

Despite it called “finnish nightmares“, it 
about all of peole who really care about 
personal space.

The other side of over caring about per-
sonal space is social phobia. 

“They may feel overly self-conscious, pay 
high self-attention after the activity, or have 
high performance standards for them-
selves. According to the social psychology 
theory of self-presentation, a sufferer at-
tempts to create a weltl-mannered impres-
sion towards others but believe they are 
unable to do so.”(Tomas,2000) 

Causes of social phobia include five as-
pects: Genetics, Social experiences, Cultur-
al influences, Substance-induced, Psycho-
logical factors.

1\Finnish Nightmares



2\Proxemics
Proxemics is the study of human use of space and the effects that population density has on be-
haviour, communication, and social interaction.[

I have some strong reasons to 
claim that the environment of 
growing up and the situation 
of residency will effect people’s 
attitudes of personal space.

Study about comfort pasical 
distance.

3\Space

Xiang Biao is a Professor of Social Anthropology. 
Some note for his interview about space and dis-
pearing of “nearby“.



No Entry

No Entry #1

Digital Photography 130*73

2020

No Entry #2 

Digital Photography 

100*133

2020

No Entry #3 

Digital Photography 

100*133

2020



After research, I find out the boundary is important in the topic of personal space. The boundary 
can be phasical or psychological. On the other hand, The so-called boundary here can be ex-
pressed as a degree, that is, the degree of care for private space.

This work use traffic line. 

I first took the B&W photos and draw the yellow line on these photos, which stress the boundary 
of personal space.

No Entry #4

Digital Photography 

100*133

2020

Description



Research

For further step understanding of personal space, I interviewed two people.

Respondent 1

Xiaoyu Dong, 25, Chinese design-
er base on Beijing, China.
Living with Boyfriend, has a 
15-year-old brother

Respondent 2

Jingyi Liu, 23, Student in Glasgow 
School of Art, BA Interior design
The eldest daughter in the family 
has a 10-year-old sister

The interviews was taken in 2ed June, 2020.
The two interviewees are from non-only-child families, which is rare among Chinese born in the 
1990s. I myself come from an only-child family, so I am very curious about the views of children 
from non-only-child families about private space. In the interview, they said that when a younger 
brother or younger sister appeared, they began to have their own life content and could control 
their own lives (waking up independently, choosing breakfast, etc.), which made them realized 
private. In addition, Jingyi said that when she hugged her sister for the first time, she felt that she 
was not the only child in the family. At that time, she felt a sense of territory.
On the other hand, Xiaoyu now lives with her boyfriend in Beijing. She told me that the elders in 
her family often care about her boyfriend’s personal topics, such as income, family background 
and so on. These make her feel unhappy, and she often avoids these questions. When I asked 
why refuse answer these questions, she expressed that she worried that other people’s opinions 
would affect her judgment. Moreover, the other guys are not her, it is difficult to fully understand 
her situation, so she do not want to discuss it with others.

note of interviews



Day Can Not Understand the Darknight

Day can not understand the darknight#1 

Digital Photography

100*100

2019

Day can not understand the darknight#2

Digital Photography

100*100

2019

Day can not understand the 
dark night 
You never appreciate my 
upset



I took two identical photos at different times in the same 
place, and then brought them together.
Even if the same place is so different at different times, let 
alone two completely different people. 
But this work is not intended to emphasize this "differ-
ence", on the contrary, I hope to cherish the "difference" by 
feeling the beauty of this difference. Understand the emo-
tions of others in life, whether you understand it or not.

Day can not understand the darknight#3

Digital Photography

100*100

2019

Description



Mushroom (Unfinished)
Draft

Mushroom(Draft)

Clay sculpture

10*10*8

2019/2020

Knee hug is an iconic movement. The arm around our body is the smallest private space we 
can maintain. In this work, I linked the movement of knee hug with the image of mushrooms 
and chose the medium of clay.
The image of this work is still being explored.

Research



White Bear

This project comes from an interesting psycholog-
ical experiment. In a study by Wegner et al., one 
group was required to "don't think about the white 
bear", while the control group was required to think 
about anything, including the white bear. The re-
sult is that the time of former thought of the white 
bear more than the control group’s. (Wegner,1987)

Background

Research



It seems like a paradox that the more you 
want to suppress something, the more likely 
it is to be stick in mind. This is because when 
the brain gets the command said "don't 
think about something", the brain will form a 
monitoring mechanism to determine wheth-
er you think about it. However, the existence 
of this mechanism is proof of thought it.

On the other hand, it is unhealthy that 
thought suppression. Purdon point out that 
Lavy and van den Hout (1994) proposed 
that the attentional bias found in anxie-
ty disorders may actually be caused by at-
tempts at cognitive avoidance. (Purdon,1999) 



Do Not Find the White Bear

This part includes some photography with 
a little white bear, Just remember: DO 
NOT FIND THE WHITE BEAR!

Oh, this teddy bear is so cute that you 
can’t stop looking for it, can you?

I think this is a very interesting psycho-
logical phenomenon. Psychologists call 
it “thought suppression”. The irony of this 
intrigues me.

Do Not Find The White Bear #2

Digital Photography

82*110

2020

Do Not Find The White Bear #1

Digital Photography

82*110

2020



Dark Night

Background I was born in Tianjin, China, a city very close to Beijing, latitude is about 40. 
Before I came to Glasgow, I never knew that the night in winter could be so 
long. In Glasgow, it’s al- most completely dark at 4 p.m. every day since No-
vember. Later, I went to the Arctic Circle during Christmas and realized the 
real phenomenon of polar night. These experiences are wonder-ful for me. I 
started thinking about the night. No matter where you live on the earth, half 
of a person’s life is spent in the dark. Night is a topic everyone has to face.

B.C 2046

Digital Photography 130*100

2017

Tianjin, China

Christmas Eve Digital Photography 

75*100

2019

Helsinki, Finland

Research

1\Sunshine Duration

From the sunshine duration data, I can feel the strong difference I experienced



1\Lighting History

1: Prehistory, 2-3: Egyptian (circa 400 BC), 4-5: Assyrian, 6-13: Roman, 14-15: Carthaginian, 16-17: Merovingian, 

19-20: 11th century, 21: 12th century, 22: 13th century, 23-24: 14th century, 25-27: 15th century, 28: 16th 

century, 29: 17th century, 30-31: 18th century, 32-54: 19th and 20th century

Illustration courtesy of www.historyoflighting.net/, by Maurice Dessertenne – “Eclairage,” in Nouveau Larousse 

illustré, téme quatriéme, E-G, Public Domain, https://commons.wikimedia.org/w/index.php?curid=6405106



3\Light Art

“Of course, I am interested in what 
people find,” he says. “But that is the 
business of looking. And the business 
of making is a little different. I just have 
to build the work of art, which is like 
plumbing or carpentry. Your work as a 
spectator is to look at it, and be recep-
tive to it.”

So does McCall, himself, not see any 
spiritual aspect to his work? “I would 
say no,” he says. “But I am aware that 
light comes loaded with associations 
which I don’t own. Our language is 
steeped in metaphors using light, 
which have to do with dying and the 
spirit, and so on. So when you step 
into that particular minefield, you 
carry all that with you – provided you 
can give a form which is compelling 
enough for people to want to look at.”

In the field of contemporary art, 
some artists use lighting as the main 
medium to create visual effects. 
The spread of light breaks through 
the traditional concept of "picture 
frame", and the entire environment 
can often be used as a display space.
The one that fascinates me most 
is McCall’s work. BBC culture once 
reported on him:



Lighting

The invention of electric lamp has ex-
perienced a tangled history. It is diffi-
cult to explain who first invented the 
modern lamp in archaeology. Howev-
er, it is certain that since the ape man 
made a fire out of wood, man’s de-
sire for lighting has never stopped.

The theme of this work is artifi-
cial light. I took some photos of the 
lamp, printed with translucent sul-
furic acid paper and installed with 
LED light belt to make a light box.

Light (Renderings) 

Installation Artwork 

60*60*30

2020

Description



Meet Yourself in Darknight

In this part, I started to think about the meaning fo darknight for me.
This video was inspired by my experience. In November at Glasgow, I usually watch screen and 
did not notice the sky has darkness. Then, suddenly, I look out by my window, I can see nothing of 
outside but me.
This video basically reproduces the above scene. My camera aim out of the window. At first, the 
sky is gradually getting dark. When it is completely dark outside, will see me indoor by the reflec-
tion.
I think the dark may a good chance, stay indoor, stay with yourself, and meet the real you in 
darknight.

Meet Yourself in Darknight Digital 

Photography 

90*160

2019

Meet Yourself in Darknight 

Digital Video

2”00

2019

Click this link to watch full video https://vimeo.com/393422937



Irrational interpretation

Background

Contemporary Art is a way of expression of philosophy. This is because that when thinking deeply 
about a problem or trying to touch the essence of the problem, it is already the topic of philos-
ophy. This leads to the contemporary art context, often very emphasis on the interpretation of 
works. It seems that there is nothing wrong on the surface, but if every visual art has to be "under-
stood", it will assume that there is a profound conceptual need behind the image. Then follow 
this thinking, is it possible for us to skip visual artworks and directly listen to the artist's ideas. 
Artworks have become a great idea that can be written in words. Finally, artworks as matters lose 
the meaning of existence. This is clearly completely wrong. 
At the same time, another frustrating fact is that many contemporary artists write obscure descrip-
tions of their works. They list many professional terms and whitewash the depth of their works. 
It seems that the only way to make art works difficult to understand is to highlight the talents of 
artists. This is also negative.
Finally, it is undeniable that the public sometimes goes to galleries and art galleries to look for 
the so-called meaning when viewing artworks. Artwork without profound meaning seems to be 
unable to satisfy the public's expectations for art.

Research
1\ International Art English

Alix Rule and David Levine wrote a book called “ International Art English“ and tried to under-
stand the world of art. Rule and Levine say that they are “quite serious” in their task, and in fact, 
they do actually undertake real research: the duo understand the digital press release to be the 
primary purveyor of International Art English, and so they compiled every press release sent out 
by e-flux since it’s inception in 1999 and used Sketch Engine to examine trends within the digital 
archive (e.g. “Usage of the word speculative spiked unaccountably in 2009”).



Screenshot of book “International Art English”

In response to the research of Alix Rule and David Levine, the Guardian also published an article 
titled “A user’s guide to artspeak”



2\ Artwork Description Generator

In the subsequent research, I found a very interesting thing "Art description generator". It seems 
that many people, like me, are skeptical about the use of sophisticated language to describe 
works. Since contemporary art likes ridiculous language so much, let the computer talk nonsense.

http://www.art-words.net/# 
This website allows artists to select from the 
thesaurus or manually enter some keywords 
by themselves, and then generate a de-
scription of the work.

http://isabel.kim/infiniteartwork/
This website can randomly generate some 
examples of works description



https://500letters.org/form_15.php
This website can generate a 500-word artist 
statement by completing a simple form 
about artist information.

http://www.mit.edu/~ruchill/lazycurator.
submit.html
This web named “random exbihition name 
generation“. Every time refresh website, it 
will give a name of exbihetion.

These generators of artistic language are like a joke, and their developers seem to say that “art 
cannot be decorated with words.” I think an important reason for these facts is because contem-
porary art is usually abstract, and interpretation is necessary for contemporary art works.

So in subsequent research, I turned my attention to the comparison between abstract and realis-
tic painting. Try to find more inspiration from it.

Conclusion



3\ Creation On the Canvas

“Creation On the Canvas“ (画布上的创造)is a Chinese book, writed by Dai Shihe.
Dai Shihe is an Asian Modern & Contemporary painter. Teaching in Central Academy of Fine Arts 
(China). His work was featured in several exhibitions at key galleries and museums, including the 
Today Art Museum and the National Art Museum of China.
Through the review of abstract painting and the reviewing of realistic painting. It is proposed that 
the painting language is a unity of content and form.The work is first of all the author’s spiritual 
self-portrait, and the realistic painting language and abstract painting language have inherent 
unity.

Note of “Creation on the canvas“

Realism and abstraction are parallel and equal. So from this level, if a realistic landscape painting 
without complicated and incomprehensible description still can move many people. Abstract 
works can be so. However what cannot be ignored is that abstract works do face an aesthetic 
dilemma. This is because people are used to thinking about “what is this” when watching visual 
works, and sometimes it is difficult to describe it even if the audience has a certain feeling.

Summary

Although art can be regarded as a way of expression of philosophy, it is essentially different from 
philosophical writing. The difference is that visual artworks have the function of being perceived. 
This "perception" is different from the understanding of words. Because in essence, letters, as a 
kind of signs, have been defined meaning. The image of visual art works can be perceived with-
out being "defined", and this perception can be put into rational thinking or perceptual. 



Red, Green, Blue, Yellow 
This work is considered part of the topic of "irrational interpreta-
tion". As stated in my research, people have a perception of visual 
works, and this perception is different from rational "understand-
ing". A typical rational comprehension is to read words, which is 
essentially a symbol, and its meaning needs to be understood. The 
image is essentially a combination of colors and materials, which 
can be perceived without reference to knowledge and experience.

Background

Red, Green, Blue, Yellow #1

Acrylic Painting

16*12

2020

Red, Green, Blue, Yellow #2

Acrylic Painting

6.5*6.5

2019

Red, Green, Blue, Yellow #3

Acrylic paint on acylic

6.5*6.5

2019



Can not See

Can not See #1 #2

Mixed material

2020

Can not See #3 #4

Mixed material

2020

I cannot see but I am beautiful #1

Digital Photography

32*26

2020

I cannot see but I am beautiful #2

Digital Photography

50*33

2020



This is a product and a work of art. This work continues the "Red, 
Green, Blue, Yellow" drawing method, drawing acrylic paint on 
the lens. The name of the work "Can Not See" is a pun, which 
means that you can't see it with these glasses, and it also means 
that you can't understand it. As a response to the "irrational 
interpretation" of this series of themes, understanding? Don't 
understand? see? can not see? The images are all there.

In addition, artwork is sometimes like this glasses, which is un-
doubtedly useful, but it seems useless.

The photograph “I cannot see but I am beautiful” is a contin-
uation of “Can Not See”. I try to express a feeling of “Illogical 
but beautiful”. It response to the topic of “perception” raised in 
this series, abandon logic (glasses should be transparent) when 
watch works and experience that beyond interpretation.

I cannot see but I am beautiful #3

Digital Photography

51*34

2020

Description



Artistic language (Unfinished)

Exbihition Rendering Image

This is an experimental project. I took a series of very common 
street photography works, and then used the art description 
generator of "Art words.net" to generate descriptions of the 
works. Then during the exhibition, the generated work descrip-
tions were printed on canvas very large, while the photos were 
very small and set aside. The picture above is the rendering of 
the exhibition.

Description



Generative Art Practice

Research
Generating art lies in the combination of codes, which means that artists can use ready-made 
programs to create artistic pictures, or they can create a program that allows everyone to use 
their creative pictures. This is the biggest difference from the traditional "artist creation, audience 
watching" model.

Tempel, M. 2017, "Generative art for all", Journal of innovation and 

entrepreneurship, vol. 6, no. 1, pp. 1-14.

1\What is generative art

Pearson, M. and Watz, M., 2011. Generative Art. Shelter Island: 

Manning Publications Co.

2\Tools whitch makes generative art

Precessing

Precessing is an editor code 
tool. 



Touchdesginer

3\Artists and works



Time and Moving

Click this link to watch full video https://vimeo.com/447708664

This is a code art work. The core content of 
the code is that the speed of mouse move-
ment affects the frequency of circle genera-
tion, thereby visualizing the speed. Speed is 
a physical quantity that describes the rela-
tionship between time and displacement. 
This relationship is turned into an electronic 
painting.

Description

Time and Moving #1

Digital Drewing

71*40

2020


